
Ngozi Onwurah was born in the 1966 in Nigeria to a Nigerian father and white-

British mother but raised by her mother with her two siblings in 1970s 

Newcastle, which Onwurah describes as having ‘never seen black people more 

or less’. After a brief stint in London she landed in Manchester and did her Art 

Foundation at what is now Manchester Metropolitan University in the Art 

School where I work. She made her very first film in Manchester whilst working 

on her diploma. She then went on to do her degree at the National Film and 

Television School.  

 

Her first short, Coffee Coloured Children was released in 1988 – which is being 

shown as part of the Women in Global Cinema season at HOME on Wednesday 

at 6.20 alongside a selection of her other shorts . Coffee Coloured Children uses 

Onwurah’s own personal narrative to look at the experiences of being a black 

mixed-race child in Britain in the 1970s. Onwurah’s personal experiences and 

her response to the representation and interpretation of the diaporian black 

body are central to her films and offer a raced and gendered perspective that is 

often overshadowed or entirely missing from contemporary filmmaking.  

 

In 1995, Onwurah directed one of the first authentically independent Black 

British feature films. Welcome II the Terrordome is a dystopic political action 

thriller – a speculative fiction that imagines the worst future extrapolated from, 

what Ngozi Onwurah explains as the ‘pure anger of 24-year-old black woman in 

Britain’ in 1980s and 1990s.   

 

Terrordome was described by Variety magazine as an “angry first feature”, 

angry being a word all too often applied to black women who have ever tried to 

be assertive in a space that has historically excluded them. In his review for 



Empire in 2000, Steve Beard not only misgendered Onwurah, but suggested she 

seemed “quite unaware of how black concerns have become far more global in 

the more peaceable 90s” (Varaidzo, 2018). But for Onwurah, as discussed in a 

recent interview with HOME’s Rachel Hayward (available on the HOME website) 

anger is not always a negative thing and something that we should be 

confronted with. Our news is sanitised and fleeting, Terrordome was 

intentionally desanitising, angry, and direct – Onwurah has no time for your 

discomfort. She was aware of the critique of Terrordome and suggests that it is 

perhaps because the film does not conclude with a neat ending with “space for 

everybody at the end” that is expected from movies in the mainstream.  

 

Onwurah describes her film as follows: 

“I always call Terrordome my angry film, because I was angry… the thing about 

Terrordome is that is made up of lots of true stories. Little stories that would or 

wouldn’t be in the papers but that you’d hear about and that you’d get 

individually angry about and then you would move on and nothing seemed to 

be getting noticed…. Maybe, if you were lucky, there would be a little bit of 

news about it and then it would go away. So what I wanted to do with 

Terrordome was put everything that had happened, all these sort of articles that 

I’d kept about particular things, that I was interested in, and put it all one day, a 

shorter period of time. If you saw it at that level of intensity it would be a bit 

like pulling a curtain back and you’d see how things were. Or definitely how 

things could be… You say it was the future, it was the future 20 years ago, and 

actually it was the future… I think what’s happening in retrospect is that [now] 

the world is 10 time worse than Terrordome… who would have thought we 

would be where we are now.” 

 



In an interview with the London arts magazine Don’t Panic in January 2018 

Onwurah went on to clarify that: “if I tried to make a Terrordome now, you’d 

have to have everything happen in the space of 20 minutes to try and amplify 

it.”   

 

Terrordome shows Ngozi Onwurah’s interest in African storytelling and 

specifically the oral traditions of Nigerian fables – that are frightening warnings 

and a far cry from the, now, ‘candified fairytales’ of the West. Terrordome is, in 

her words, “super ambitious, super dense, with tonnes of things put into it: 

African storytellers, Hip Hop, I have lots of stories”. It blurs the line between the 

film’s reality and that of the real world through its documentary styling and 

forges surprising links between near-mythical pasts and imagined futures to 

provoke purposely uncomfortable questions about contemporary race 

relations, police brutality and the limits of 'progress'.  

 

 

 

 

 

 

 

 

 

 

 

 

 



 


